
COLOR M IX ING demyst ified

with 

René Eisenbart

Mail form to:

René Eisenbart
16530 NW Sheltered Nook Rd
Portland OR 97231

Include a check,  payable to Rene Eisenbart

       $95  (OSA membership is not required)

 Name __________________________

 email __________________________

 phone _________________________

 

Register soon! 
 

Strengthen your paintings with 
simple color theory, using value (dark 
vs light) and intensity (bright vs dull) to 
create mood. Learn to mix watercolor 

luminous color instead of mud. 

Study pigment qualities; opacity, 
transparency, staining and granulating 
to familiarize yourself with varying 
paint characteristics. 

Master colorful blacks and expressive 
neutral tones. 

Explore creative color palettes and 
how to increase color harmony and 
diversity in your work. Practice and Play 
combine in this lively color workshop. 
All levels of experience welcome.

At  Oregon Societ y  of  Ar t ists  in  Goose Hol low 
2185 SW Park  Place free park ing

REGISTER

 Fr iday, Sept 30, 2016
10am - 4pm

$95

w w w.rene -ar t .com rene.ar t@gmai l .com 503-890-9668



Painting supplies for watercolor:
Paints — bring whatever you have. 

Sketch paper, pencil, kneaded eraser, water 
pot, a couple of empty palettes (small is 
�ne) or a few empty palette cups.

2 to 4 sheets of watercolor paper you can 
cut up (1/4 sheet is large enough) 
or paper in a pad or watercolor block 
(instead of loose paper)
Scissors

Optional:

Examples of your work that we can discuss

Ruler or T-square
Black Sharpie Marker — wide  

Water soluble pencils or crayons (I'll have 
some you can play with)

Bring a lunch, or you can grab take-out

...........

Plan on having some fun with color!!! 

If you aren't already getting my monthly 
message blasts through Mail Chimp. You 
can subscribe from my web site. 

Go to www.rene-art.com 
Hit the subscribe button and type in your 
email. Look for the message from 
Mailchimp in your inbox and click the link 
to subscribe.

I suggest you wait till you try the paints 
at the workshop before you buy, that's a 
good strategy. You’ll be more likely to buy 
what you'll actually use that way. And keep 
in mind, the advantage in working with a 
very limited palette is you will better learn 
to mix!

I use M.Graham paints in this workshop 
because I prefer them. They stay moist in 
the palette, are intensely pigmented, easy 
to travel with (if they've dried on the 
palette �rst) and best quality for the cost. 
But bring whatever brands you have and I 
will have tubes of M.Graham paint to share 
so you can try them out.

A few brushes and palettes may be 
available for sale at the workshop.

A good limited palette is:

Quinacridone Gold
Quinacridone Rust
Phthalo Green
Quinacridone Red
Quinacridone Violet
Ultramarine Blue

For portraits, I also use:
Cobalt Teal
Yellow Ochre
Cerulean (or Manganese Blue Hue)

Permanent Alizarin Crimson and Gamboge 
used (along with the Ultramarine Blue in 
the palette above) to mix liftable darks.

WHAT TO BRING

w w w.rene -ar t .com rene.ar t@gmai l .com 503-890-9668


